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BuHHUYeHKo B. ®efbKo-xanaMmmaHnK. MoMeHT: BubpaHi Tsopu. — K.: 3HaHHS4,
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CrenaH MNMPOUIOK. “Macku onagaloTb noBinbHO. PomaH npo Bonognmupa
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Onecs BEPAHWK. “3opsHnii Kopcap”, “Hawa AMpiTn™
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OnekcaHgp 3YBUEHKO. “Tlepemaratoun gonw” (/1. : BugasHuuteo Craporo
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UNTAHHSA BITKY
AIHCbKA NITEPATYPA. 10 KNAC

CNUCOK pekOMEHZ0BaHMX TBOPIB YKPATHCLKOI
TUTEPATYPU 18 YUH|B, AKI Y HOBOMY HaBYa/IbHOMY

KOBUNAHCBHKA OLIOBUHCBKN
®PAHKO

poLi MAVIE A0 10-T0 KNACK.. reescs

T MXT [lOPOIOIO L|IHOIO

NNICOBAMICHA OBJTOFA EYLLAL
BOAPNHA 3A JBOMA
3AMLSAMIN

Joysarv BunTenis i 6aTbKiB: CNMCOK PEKOMEHAOBAHOI i TepaTypu CKNaLeHO Ha OCHOBI
HaBYa/lbHOT NporpaMu 3 yKpaiHCbKOT niTepaTypn gna 10-X KnaciB 3araibHOOCBITHIX
HaBuanbHUX 3aKnagie, 3aTBepaKeHoi MiHiCTepcTBOM OCBITKM i Hayku Ykpainu. [o
HbOrO YBILWAM TBOPU, AKi Maliby THIM AecATUKIacHMKaM 6yno 6 6a>kaHo npounTaTu
BNITKY, fO MOYATKY HOBOrO HaBYaNbHOIO POKY, apke, KON PO3NOYHEThCA HaBYANbHUIA
Mpouec, YYHAM 4YacTo OpakyBaTuMme 4acy BAYMAMBO i CMOKIAHO O3HalOMUTWUCH i3
nporpaMHUMmn TBOpamu. Mepenik MiCTUTb yci 060B'A3KOBI AN BUBUEHHAY 10-My Knaci
TBOPM Ta OKPeMi TBOPW, PEKOMeHAOBaHI AN N03aKNacHoOro YnTaHHA Ta A1 YPOKiB
i3 pe3epBHOro yvacy.



10.
11.

OBOB’A3KOBI A4/1A BUBYEHHA TBOPU
10 knac
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. MaHac MUPHWI. “Xi6a peByTb BOMM, AK Acna NoBHI?” (K. : 3HaHHs,

2018).
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“Xasfin”,
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“O cnoBo pigHe! Opne ckyTwnial..”, “INo gopo3si B Kasky”



TBOPU ANA AOOATKOBOIO YHATAHHSA (Ha Bubip)
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12,

13.
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“Ha ocTpoBi”, “I'lig mMiHapeTamn” (Ui TBOPM MOXHa 3HalTWM Yy 36ipui:
KoutobuHcbknii M. Intermezzo : BubpaHi TBopu. — K. : 3HaHHA, 2017),
“Nnctu go OnekcaHgpun AnnakciHoi” (K. : Kputuka, 2008).

Bap6apa PEAIHI. “Be3symui. 3 icTopii kKoxaHHsa Muxaina Koyto6MHCbKOro
Ta OnekcaHapun AnnakciHoi” (K. : Akagemis, 2012).

Onbra KOBUJTAHCBKA. “JTiognHa”, “HekynbTypHa”, “butsa’”, “3emna’
“LlapiBHa”, “Y Hegino paHo 3inna konana” (KobunsHcbka O. B Heginto
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Banepis BPYBJIEBCbKA. “LlapiTka 3 PyHry. biorpaiuHnini pomaH npo
Onbry KobunaHebky” (K. : Akagemis, 2007), “Conomisa KpyLienbHuybka™
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PomaH MOPAK. “KpoB Ha yopHii pinni (K. : Akagemis, 2010).



